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What’s better on -~ -

a Sunday § Egi —
afternoon thata [™ 4"

little Sondheim?

\ ¢ ‘ Sorry, I'm F-' IN
getting ahead of myself. A common
trick for a producer wanting to create a small cast
musical is to take a collection of a composers songs,
ideally those unfamiliar to an audience (such as songs
cut from other musicals and not easily available),
arrange them together into a show, and hope it works.
Sometimes, if that producer is lucky, they can create a
through theme and perhaps a modicum of a story. If a
producer is really good, and the songs are really good,
they can come together and form something with a
distinct identity that can succeed on its own. That's
what happened with Marry Me a Little, created as an off-
off-Broadway review back in 1981. Now, if you combine
that with great direction and performance, you can get
what | saw this afternoon: an instantiation of such a
musical that can make you forget the sources of the
previously little-known songs (that are now well known
thanks to easy publishing and deep archives), and see
the collection as a touching whole piece. That is what
you get at Good People Theatre (FB)'s production of
Marry Me a Little at the 2015 Hollywood Fringe Festival
(EB).

Marry Me a Little started as an off-off-Broadway piece in
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1980, conceived by Craig Lucas and Norman Rene, drawing together music from Sondheim's then-unpublished
Saturday Night, as well as songs cut from Company, Follies, A Little Night Music, Funny Thing...Forum, Anyone
Can Whistle, and some even rarer shows. They were connected in a cycle that created a story of two singles in




apartments in New York that were adjacent vertically. The story showed them both longing for love and
imagining love with each other. Since the piece was published a number of the songs have become better
known: Saturday Night has been recorded and released, Side by Side by Sondheim and a number of tribute
albums have captured songs like Foxtrot, and the incessant explorations of Company have captured the many
songs cut from that show. Still, Marry Me a Little remains a small easy to do show (and thus perfect for Fringe
festivals :-)), with minimal requirements and lots of audience oomph.

Good People Theatre, under the direction of Janet Miller (FB), was the perfect choice to bring this to the Fringe,
having done a great job on other musicals. What particularly struck me watching this was that it didnt’ seem
like a Fringe show. In other words, most of the other Fringe shows have that edgy feel to them — actors with
minimal props using their imagination to do lots of different things, often frantically (because | like comedies).
But this was... elegant. About the only way to improve it would be to import the grant piano from Closer Than
Ever. It felt like the set was right and not improvised; it felt like the music was right and not rushed. This is the
same feel that came from 2014’s Fantastik's and 2013's Man of No Importance. This is why | particularly look
forward to GPT's productions at the Fringe (or anywhere else for that matter).

The performances were great, both individually and
together. Some general comments before | touch upon the
individual actors (who are illustrated in the production still
to the right). | particularly enjoyed that GPT did not cast the
typical image of a Hollywood actor — thin and chisled and
shaped. The actors in this show looked like real people, and
that little, subtle touch made the show relatable and
believable. This wasn’t an unobtainable couple, this was an
everyperson couple. That was great. The two actors had
remarkable chemistry together, which was clearly visible in
songs like “So Many People” (from Saturday Night), "A
Moment With You” (also from Saturday Night), and “Pour Le
Sport” (from the unproduced The Last Resorts).

The woman was played by Jessie Withers, who had a lovely
operatic soprano voice. If you understand the difference between an operatic and a pop music voice, you'll
realize that I'm saying she had both wonderful controlled power and a purity of tone that was a joy to listen to.
One of my favorite performances of hers was in “Can That Boy Foxtrot” (from Follies), where in addition to the
voice she combined some wonderful little facial expressions and movements to bring the acting side to the
fore. She was also particularly good on "Marry Me a Little" (from Company).

The man was played by David Laffey (FB), who had a lovely what | would guess to be a tenor voice. It didn't

quite have the operatic power of Withers, but blended well with hers and was nice to listen to in his solo
moments. Laffey was particularly good on “Uptown, Downtown” (from Follies), with some lovely dance moves.

Music was provided by wonderful Corey Hirsch (FB) on an electronic keyboard; he had some great interactions
with the characters that made him much more than just an onstage accompanist.

As noted earlier, the scenic design by Robert Schroeder (FB) was simple and worked very well, making one
forget this was a Fringe production. This was aided and abetted with the props from Cood People Theatre (FB).
The lighting by Katherine Barrett (FB) and appeared to be a combination of movers and programmable LED
lights. These worked great for the Fringe (which often leaves productions stuck in terms of lights), and allowed
the lights to enhance the mood. The costumes by Kathy Gillespie (FB) worked well on the characters. Other
technical credits: Kimberly Fox, Marketing Director; Michael P. Wallot (FB), Marketing/Media Manager; Oliver
Lan, Graphic Designer; Rebecca Schroeder (FB), Stage Manager.




